


















Mark Buckingham, Eclipse, 1990-present); 

The Books of Magic (4 issues,DC Comics, 1990- 


BOOKS: Ghastly Beyond Belief {wI Kim 
Newman; Arrow, 1984); Don't Pon/c (Pocket 


Berkeley paperback, 1992); Now We Are Sick 
(edited w/ Stephen Jones; DreamHaven 
Books. 1991): 

SHORT FICTION: "Webs" in More Tales 
From the Forbidden Planet (Titan ,1990); 
"Foreign Parts" in Words Without Pictures 
f Arcane/Eclipse, 1990; corrected version 
(uiblished in Fantasy Tales v. 2, #3, Spring 
1991); poem "Cold Colors" in Midnight 
Graffiti #6 (1991). 

Nancy O'Connor 

Co-founder SpiderBaby Grafix and 
Publications, September 1988; art published 
in Chill Things (role-playing game; Pacesetter, 
1984); Swamp Thing #40 (DC Comics, 1986); 
Beyond the Supernatural (role-playing game. 
Palladium Books, 1988); Puma Blues #20, 22, 
23, (Mirage Studios, 1988-89); Leisure Weekly 

(SpiderBaby, 1989-90); Gallery exhibitions 
Northami^tcm MA 099l°^mid^" 

VT(1^2)^*"^ Silence, 




















































THROUGH THE HABITRAILS 


















































S 

..ii , — 


































































13 



























I saw the last piece of civili¬ 
zation. 1 felt like I was really 
going to make it this time. 


I could see it ahead. 
An ancient and beautiful 
place. So peaceful. 


1 was nearly there, then 
the light was obscured. 
Something unresolved 
was nagging at me. 
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MY DRUNKEN MEMORY IS TOO DIM 
REMEMBER MUCH OF LAST NIGHT. 
LAST THING I CAN RECALL IS TINA 
ASKING ME IF I WAS GOING TO BE 
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The same echoes rippled explicitly through the covertly published and circulated “men's” 
comics, from bondage features by John Scott Coutts a.k.a. ")ohn Willie,” Eric Stanton, Steve Ditko, 
and Gene Bilbrew a.k.a. “Eneg,” to )oke periodicals like From Sex to Sexty and Wally Wood's 
aggressively sexist Sally Forth. These culminated in the saucy parody of Harvey Kurtzman and Bill 
Elder’s celebrated Little Annie Fanny in Playboy (appearing irregularly from October 1962 to 
September 1985). Penthouse's somewhat gothic derivations were Ron Embleton's Wicked Wanda and 
Sweet Chastity, with FLustler following suite over a decade later with the more explicit adventures of 
Fioney Hooker. Embleton was a British artist, previously known for his comic adaptatation of Gerry 
Anderson's Stingray in the children's title TV 21; his native soil nurtured the relatively tame erotica 
of Don Lawrence’s (and later Steve Kingston's) Carrie in Mayfair, the Whitehouse serial featuring 
model Mary Millington, and later works in Park Lane, Torrid, and elsewhere. Though these 
American and British series constitute the third distinctive erotic comics cycle, they are in fact an 
extension, appropriation (out of the crib, into the executive washroom), and encystment of the 
second wave, sharing the same propensity for nudity, bondage, breasts, and derrieres stripped to 
an even more elemental sadomasochistic spectacle. To their credit, Embleton's work and 
particularly Little Annie Fanny embraced social satire to leaven and mock the sexist restraints, a 
tradition properly extended and expanded by Michael O'Donoghue and Frank Springer’s The 
Adventures of Phoebe Zeit-Ceist in Evergreen Review (1967-68) and institutionalized by National 
Lampoon's more pointed brand of satire during the magazine's golden age (roughly 1972-77). 

The underground comix movement, a true countercultural artistic movement that spilled 
beyond the parameters of the native comics industry (and incidentally nurtured Melinda Gebbie's 
early comix work), initiated the fourth wave, which will be discussed - along with the subsequent 
fifth and current sixth wave - in the next Lost Girls introduction in Taboo 7. 

Here, then, are Chapters Two and Three of Alan and Melinda's ambitious 240-page graphic 
novel Lost Girls. The year is 1913. As the European theatre totters on the precipice before its plunge 
into the First World War, three women converge upon a remote, opulent hotel on the Austrian 
border. Lady Fairchild has already arrived (see Taboo 5); prepare to meet Miss Dotty Gale and Mrs. 
Harold Potter. Together, they are about to reinvent themselves and their interior worlds... 

...and perhaps, in some way, your own. 
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HOLLV'S blUKV 

CHAPTER ONE 

HOUy GAIMAN and MICHAEL ZULU 


uhh, where's dad and mum? 

We don’t have anyone. ,« 

we’re a place. 

^^Oh let's 

-j of thi^nak^l^rap^^B 
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